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THE WHITE HOUSE 


Office o'f the. Press Seqretary 

For Immediate Release' April 26, 1996 

FIRST LADt, HILLARY' 'RODlIAM . CLINTON. 
REMARKS AT 'ARTS AND HUMANITIES FOR 


ATtRISK YOUTH EVENT 

THE WHI,TE' HqUSE 


Thank you'all. Thanf you very much. Thank you and welcome 
to the white House. And I,want to start by thanking the Chicago 
Children's Choir be9ause we 'were, Richard and the rest of us, in 
the Blue Room getting rea?y for the program. I'm going to ask 
them to sing again in the. middle and 'the end Of'the program 
because:t really appreciate the'ir'being here .. 

I want to :thank so m'any people, .but let me, start with 
Sheldon Hackney, and Jane Alexander and Diane ,Frankel who, 
through thick and through thin, have r~Il:lained tireless in their 
efforts'to promote our nation's',rich cultural and ar,tistic 
,legacy. "Arid the good news is that a day aft~r there was an·. 
agreement' on the 1996 budget~ we still can say that.the united 

• 
.States supports ,the arts,,', and the humanities and our museums • 
And we're' just so gratef-q,l for the constancy of effort that many 
of you brought to this 'struggle in encouraging members of 
Congress and,others to u~derstand that our country needed to have 
the kind of commi,tment' r;preseni;:edby' these agencies. So, I. want 
to thank, all of you for making that possible.' , , 

Oh behalf,of the President, let me also convey our very deep 
• ' • j '. ' •apprec1at10n to the members of the Pres1dent's Comm1ttee on the' 

Arts and the Humanitles.: 'Under the leadership of John Brademas, 
you have devoted considerable'time and attention over the past 
year to helping children; discover' their creative potential 
through art, words, and ideas. ~nd I would .like to ask all the 
members of the President:' s CoIiunittee on the Arts and ,the 
Humanities, :starting 'with. Mr. Brademas, to please stal1<l so that 
we can recognize ~ndthark. all of you for your,work. ' 

1; would al~6like t:o t~ke this ,qpportunity to commend the 
countless artists; teacners,'Inuseum 'professionals and commu.nity // 
leaders across our coun-t;ry who are off,e'ring ,our children positive. 
alternatives, often amidst viol,ence, ~and destruction, and"~""""""""'-~' 
despair. These men and ;women, ·many of whom are in this room 
representing thousands and thousands of others acros~ our 
country, belie,ve in the 'promise of every child, and in the power 
of the arts and humanitIes to transform children's' lives. Your 

, dedication and expertis~ ,have giv;en and will continue to give. 
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thou'sands and thousands of children new hope and confidence in 
,their own future.' And I am:very,grateful that those of you who,At could be here were able to, join us today • 

• t, ' 

.Yo~ ,know , ,every day ,th~ough the' media, particularly 

television, we hear so many1negative stories about America's 

children. We hear about children,floundering in a sea of, 

confusion, frustration, anger, and violence.' We hear about 


• .'..I ••,ch1ldren grow1ng,up 1n enV1ronments that are ,so 1mpover1shed -- , 
• • • • > I ',-' •econom1cally'and sp1r1tually -- that they cannot res1st the lure 

of dz:ugs, gangs, anp other :forms of destructive beh~vi~r. ' 

But there are so many'inore positive stories to tell. There 
are so many you;ng. people and' children, 'wpo despite the odds" are 
going forward ,with optimism! and confidence in their own lives. 

I ' 

,I was in a school in philadelphia a few,weeks ago, and a 
.young boy in seventh gra,desaid, "You know, Mrs. Clint9n, all we' 
hear about are the bad kids'; nobody really pays attention' to us, 
and we/retrying real hard toclo the best we can." He said, "It 
must be like when an'airplanecrashesi ,everybody pays attention, , 
and people forget about the l thousands th'at'land safely everyday." 
And I told him that I wouldi do my part, as each of you is doing, 
to make sure that the posftiy'e .stories get told. ' That we know 
that in every corner, of .AJ:netrica there' are examples of children - 
- who might otherwise have 'been written ,off --- discovering joy, 
and fulfillment, and discip~line and, confidence'. And often the 
way they are doing that is through. artistic and intellectual 
expression. 

The study that tliePreisident' s committee is' releasing today i 
called "Coming Up Taller," Ioffers compelling evidence that the 
arts and humanitie's provide you,l)g people with creative, 
prod~ctive, and 'safe outle~s for'their energy~ 

My husband often says,i "Children need somet;hing to say yes 

to." And what ,better 'to say yes to than music, dance, painting, 

poetry, writing, drama, ,history, photography and ,other forms of 

creative'expression. 
 I 

, The Committee's study:-- 'which was, funded entil:ely by , 

private sources -- cites numerous instances of children whose 

school work, social habits; and outlooks on life have improved


,with,exposure to arts and ijumanities programs~, ' 
I, , ", ' 

I couldn't possibly r~late every ,story. I hope you'will 
read the report with the care it deserves. But, for' example, let 
me just mention a ,few: 

-- One teenager, at risk of dropping out of high, school, 
became involved with an artists-"fn,-training program sponsored,by 
the Opera Theatre of st. L9uis. Now she, has a full scholarship to 

"
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coll~ge and is in her s~cond y~ar studying voice. 
1 

A sixth-grader growing up in a low-income area of 
Philade~phia joined ThejPeople's Light' and Theaterc,?mpany, which 
works w1th students .~fterschool on a year-round bas1s. The 
students wrote, improvised and performed plays, including wo~ks 
of Shakespeare. Today, the girl is one of the top students in the 
12th grade and is hoping to become a lawyer. I'll have to talk to 
her..about that decision~ Her. 19 classmates in the program. will 
'all graduate from high ~chool this spring.. . 

-- A four-year-old:boy came to pre-school every day but 
never talked. One day, as part of an early childhood arts 
program, theb~y drew alPicture in cJ,ass,~ and beg~n to·telfhis 
classmates the story'behind his picture. 'Since then, ·his 
development has'. flourished' through. art·s proJects. 

Each of ,these' case~ .illustrates the benefits that come when 
. children are engag~d: in !activities t~at teach new skills, build ' 
strong ,interpersonal re~ationships,.emphasize excellence, and 
provide a stable, 'safe ~nvironment that enhances learning and 

'growth. . i 

• 
The President is extremely proud that his Administration 

throug~ the'Nation~l En~owmentfbr.the Arts" and its partnerships
with the Department of J,ustice, the Department of Health and ' 
Human Services, the Department of.Housing.and.Urban Development 
and the Corporation for :National Service -- as well as the 
ongoing wor~ of' the Na~~onal Endowment for the Humanities and the 
Institute of Museum Serv,ices,has corisistently supported creative 
alternatives for young ~eople. ' . . . 

Clearly our nation ·today faces great challenges and 
difficult choices, when i:t comes to how we allocate. feqeral 
resources. But I hop~tllat, as we ·establish priorities for a new 
millennium, Americans willI appreciate that the very small amount· 
of public support given ~o the arts 'and humanities is a dow~ 
payment on our future. I,t is not only an investment in our young 
people -- it is an inves'tment. in the values w~ claim to honor ,and 

, .. ). . . . " .
the cultural tradl:t10nsi.ln Wh1Ch our democz:-acy has.flour1shed for 
more than 200· years. ,': :.')" ' , . : ... ~ ,,' . 

. ' '.': ..,'. 

If we care,abput ci~ility, character,. and our democratic 

freedoms, then we ought ~o support the federal agencies and 

institutions.;whose. missibn it is:tomake American culture' 
. '. I .' . ,
available to a 1'1 ,children, not just those. whose' parents,. can.· 
introduce : them, '~but' ~ver¥ child in whom th.at spark, can be lit if 
they are given tlie phanc~. " '. 

'I . 

Now this. iSNat~ona;l PO,et:ryM<?nth, and. the;re~s, probably no· 
. better way to"expresswhat we. all feel ·an<:i 'what br1ng~ us 
together here than to qupte some of the elo9uent words from Rita 
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 Dove, our Nationa'l Poet Laureate from 1993 to 1995. As Ms. Dove 

reminds us: j 

"If childre~ ,are .un~bl~ to voice what ':they mean, no on'e will 
know how they,feel. If they can't imagine a different world, they 
arestuinbling through a darkness mflde all the more sinister by 
its lack of reference pod.nts. For a young person growing up in 
America's alienat'ed and ~isparate nei'ghborhoods, there qan be no 
greater empowerment thanj to'dare .to ,speak ,from the heart -- and 
then to discov~r tha~ one is no~ alone in one's feelings. Once, 
hqpe and self-est~em'hav~ beenengen~ered, the work of redefinirig 
the future 'cari begin.1t ' , ' 

1, ;, 
. wel~ that is what w~ are about the ~usiness of doing, , 
engender~ng hope and sel,t-esteem and try~ng to redefine a better, 
more,optimistic and conf!ident future'" Indeed, when :'we hear the 
extraordinary voices of ,the Chicago Children's Choir, or the 
words of the two young p'eople whow.ill·talk to us. today -- or 
when we learn from Bill !stricklandabout,his experi'encesas a 
student and teacher in children's art programs -- we };now that 
,our ,rich culturaL tradit;ions are alive and well and safely , 
guarded for the future. : , 

• 

Thank all of yo~ fdr ,your' r~silience in the face of some ," ' 


oppositionand misunders'tanding, for continuing to. believe in 

America's children, and Ifor 'understanding the ro.les that our arts' 

and culture play in our :individual and collective lives . 


, , 

w~ are s~ honored ~oday to have 'one o,f our finest actors and 
citizens with us. cert~inly those of us who have followed his 
career have appr~cia~ed 180 much of, what he, bas b.~o\lght t.o ,the " 
sc~een,the way he has ~oved us, the way he has provoked us, but 
recently he has" througli a particulal;" movie, reminded us of how 
important the work teacqinc.r of' Y9Ul19 people i~ when ~t comes to 
the arts. I was asked ~ecent~y what my favor~te mov~e of the 
year was, and I said" Mr. Holland's Opus. II Not only because it 
started in the 1960's,~hen I was in high school, so"I sat there 
looking' at those white ~ocks and tennis shoes the girls Were 
wearing, seeing the scenes in the hallways, living through all. 

, ,-' . I ~,' • . ,'.....' , . ,. ' 
that I can recall, but also remember~ng what ~t was l~ke when I, 
was in, high schoql and ~ven the smallest school, in the poorest ' 
state - likemy,husb~nd~s school in Hot springs, At~ansC\s- had a' 
band, had an orqhestra, ihad a~tcla.s~es, haddra.ma classes, put, 
on plays. ADd lripwi 109k aro.und,,,and just as we saw' in the ' 

" ,movie, , 'those, are coi1siq.eredfrill~. '.TheY'r~ being c,ut" ()~t. "No 
one wants to g()tothe~troubleor spend the~elat~vely'meager, . 
resources,neede,d ,to 'give children. a ,chance' to t:lowej::, in ways !=-hat, ' 
will give them the posi~ivedirection that'some ilianyofth~m , ' " 
need. I,'m rea.lly grater'lll for that movi~,bu:t: ~~m 'even more, , 
grateful for the suppor~ and the career ,of.Mr .. R~chard DreYf:v,ss. 
Please join me in welco,in~ bim here today. Thank, you,_ 

'. 
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