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Thank you very much, P~eSident B~l1inger and Provost Cantor, administrators, faculty, 
students, alumni of this great unIversity,' members of the Ann Arbor com~l,lnity, elected 
officials, distinguished guests arid friends: ... 

, 
. . i ','.' ., . :. 

, It is a pleasure to be bacIJ h~r,e in Ann Arbor and back on this campus and back in this 
concert hall. Not orily have man~ griatAmeriqan artists performed on this stage, the building 
itself is a monument to the creati~e~~,X.pression:.ofqIJe of the nation's finest architects - - Albert 
Kahn. 	 ' . '.'. ... . 

~ 1j ~ . 
t 'i.J ' .. 

• ' • . 1 '-'~ i' l 

. So I am verypleasedthatlnot 61

nly am I, a degree holder from this university, but that I 
. feel a part of this community:. : . 

. 	 ! 

" : We gather tod~~ for the.c?n~i!I]~ft,iR~l~~\~' i~portant discussio~ that was started here last 
year about the humanItIes and the .art~?wp~tm~y,.(mean to us, what they should mean to us and 
what they must meanto us and to~ou\·~mlhtry:·"."

I .... ,.,,,. 

I was thinking, as I listertdd to' PresidenfBollinger speak, that this year-long series that 
you have had here on the campus'li~~~rticularl~.appropriate because certainly, as we move 
toward the end of this century, ana):lI1Cleed toward ~ new millennium, we are going to be thinking

. !- •• ' , 
, more oft~n and more deeply abQut'wJi6'we are;·wnere we are going, what we mean to one 

another, and what our lives mean t6' ourselves::' I want to thank the leadership of this university 
for helping all ofus to begin that ~isc\ission. .,' - . 

. ., 	 1 \ ". " 
I 

I would like to thank Lee Bollinger for his many contributions: as a legal scholar, as the 
President of this University, and p~r.h~p's, ~:;~~Jr;?,r~)I?portantly as an advocate for the principles 
and traditions of American public '~.i~li~r{~d,u~~&j'o,~;.: Through his dedication this un i versi ty 
continues to stand for what is besthh:,the'Hist8ry)0f,ourcountry. I know that President Bollinger. 
among his many academic accom~ll~l1fug~ts; is something of a First Amendment' scholar. I, too. 
ama great supporter of the First Amen<;lmellt, b.~t. I ,can't help but think that it might have just 

, \. \' t· j • ""' • ~, ;. • , • • 	 • 

passed through his mind that censQ~s.hi:P woul~}be' iri order given the recent UPI college ratings, 
as opposed to those by the AP. B¥.sfaying trii.~ tO'his varues, you did not hearthat from him, 

I • I>~I' ~'~. '~., 

, The classrooms and labor~itS;(~~ on th{~' ca~pus remind us of the value 01';1 divlTSl' 
, ~' , , 	 , 

student body and faculty, and the Heh~fits' they bring to a university community. I ,vas very 
impressed and moved by the opinihn:":i~iece tharwas written by the Presidentl30llillger ailci 
Provost Cantor that appeared toda~ i.hJheWashington Post entitled, The Educaliona/impol'lul1((, 
ofRace. I commend it to everyone !ori'tHl~:carnpils,; and indeedon'every campus, hecause it talks 

li~~[};t~:':'· 	 . 

1"Iv)" "p. , .. ," ....i '. ,.oJ ,!;~ ~ ..". ! .' I.,' _ . I ' I' 
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about, in a very'clear way, the cHaii~nges as we attempt to bring our university syste~s into' the 
future with olir values and ideals\i~j.~~t.. ,::;:' '. " 

, ' Irll:~' :'." ' , , 
, I want to thank Provost Oantq.tJor his advocacy on behalf of the arts and humanities, and 

for the time and energy he has cdrnn:lltted.to helping Congress explore the role of women in our' 
nation's militar.y. ~, U,l. ::,- ",::.1'". . 

, f! I· 
I':;,.1·, • '" 

, i'::';;'; ,;\\,31 i;'(' '. 

:1 would also like to thanK, as well,:~sso:ciate,Vice Provost Julie Ellison, Director ofthe , i :t~~'n'!!.t il·,l~.:t!_";.~,,,} I, ,­

> Year of the Humanities and Arts,la~?;R~fi'~~,\~,c?9~:r, Director of the Arts of Citizenship Program, 
for sharing with students, facultyJ all,d i!p~\AnIfArbor community their vision of the dynamic 

j • ,:! ~ 1 ',,~J 'L, '.' .'"" 

relationship between the arts and Ihuw?n~,i~~. in,.a,democratic society. 
. ,,', 1.,.:,/ ;~·:i:.',:~·t '>r!",'< ' '. . ' . " 

When one thinks ,about the,:tit:'l'e of this:series, "Arts of Citizenship", it could be just as 
well stated "Arts and Citizenship':;~'~~c'ause, to':my t;riind, they 'are very closely related: The arts 
play an integral role in determini4g~f,nat we meari:by citizenship. Certainly when I use the word 
arts, I am including arts and humariiti~s. They also tell us something about how we practice the, 
art of citizenship - - what it mea~s ~§lR'e t:art o,f a large, diverse, plural istic democracy. 
particularly at this point in historX." ~o. this co~versation does come at a propitious time, 

..,.1... j ~"" ~ ." 

. , I . ~~; If{'1i~::\.:' 
,_" 

j'·t. :t~,~': _:,1 :* ~. . . ' 
, ~s I was thinking ba~k onlt~~',J;~~jt{J~2i8~/i~~!?' as w~ are about to en~ this mill~nnium',I. 
was remmded of all of the due pnF4IRn(('!1.~Hng,ti~w.~~e occurrmg around that tllne, I don' t know II 
'you have ever heard ofa prolific and':tatli~flh'8'ntroversial monk by the name of Raoul Glriber. 
who liy,ed in the 10th century and !~B.bi;~6'ri~i~~~~t'lY warned his local citiz~nry oi im pending , 

, .. 1',\')' t <,',,' ". " ",' , 

doom. Now, perhaps because ofliis'cnec](eredcareer - - he was expelled from several 
monasteries- - he didn't attract mp9.ii:of afolio,wl~g. The earth did not implode as he predicted, 
In fact, we have a lot ofprogress t~~kwe can Idok:to over the ten centuries following his 
predictions, even th(,mgh we still c~ari,mark tho~e last 1,000 years. as well by'plagucsahd

J!~~I"';' "'1', ". ~ 

genocides and other unbearable human suffering. ' 
. ' j);' tl!~;:.' ,';' ,. : ,,' ," 

However, Raoul Glaber cOf~s\froma long line of doomsayers and,pessimists about the 
human condition. The kind ofpeople'.wh<i are always looking for what is wrong with the " , , I "'''', '" ." ' ,
adv~n~~m~nts that occur, ,:ho are lal.f.flr§~~,~ntm~;~r~~ers at one another,and predicting,theend 
of CIVIlIzatIOn as we know It. I--'},!," " ·.f,,(;tdl~',·, . 

, ',' . '. lHNLI);";" ~l~;~l~~)H~: '. " ,.', 
Yet despite the doomsayer~'WApq,ge~pi,t.~" all of our own follies and mIssteps and , 

tragedies, we have a lot to look ba6K:6n\W~t:fp:i~C!e',because tjme's'passage also allowed for the, 
discoveries of Galileo and NeWtori!, tlig:!ii-f'd{in'::E'i~ Gnico, or Rubens or Picasso, the writirigs of a " 

• '. ~,.,.;,~ ,t~ .,~, ' 1:": : " 

Murasaki, a Shakespeare, Tagore,,~~~ruda, the)de~s ofLocke and Gandhi, and so many more. 
::0i::~~~~," \.. ,.. 

, We can also look at those ~h(rwere p6iitical activists who helped move the idea of 
, ·1"f ~, . '. I' , 

human progress forward. We can 10'01<;-:at those'w~o built a stro.r:tg economy, created inventions 
and scientific discoveries, all ofw~ich,tmleashbd human potential and energy. 

. '. :"~f.:;t/f;,J :,: . " , 
j " , • ~ .' • • 

We know that for the last tH.~U~~a years,' frpm Islamic communities spreading north 
across' Africa to Native American I~d\i~h~ttibgs'ti\ght'here in the upper Midwest, peoplecreated 

. 'l~i~~}!Iii,i::ti~;;, .. ...... 

.d.~·.:! I, " : ~ 
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. new forms of art, built cities, desM~~d 'hew sy~tems of cultivation, remapped their worlds, and 

thought up new ideas.::~)(:,;,·t:' .'.<i' . -, ' 


1 ;4!'~' .':1 
\' ;;'~;!I;-;.. ... ,. . 

. : Fueling all ofthesescientific)intellectual and artistic advances was, of course, the human 

imagination. An imagination root~d;'~~t o~ly i~ the knowledge and understanding of the past, but 


II 'it; '····f· ... " ... , . 
in the ability to dream and envision alfuture;awimagination that allowed men 'and women 

throughout time to say no to the atch·~typa'I]\i~bh1:~,day, monks, and yes to their ownide~sof the 

possibility of a more positive and Im6;e~pO's;sible:tomorrow'.' " 

. . , , ' '. 'I,',·:.\;}:> :",'>'." ". 

Today we find ourselves aith~;'egCi':~ran6ther century, and even,another millennium. , 

There is a lot that will occur in the ne'xl,s~'veral years, all kinds of retrospectives, people talking 

about the past, wo~ying about t~elt~~:Ur~.; . ' :' , ' , 


'r.~1!.> -I', l ' : • 

It is my hope that'convers~Wons like th~ one taking place here, aboul the hl;imll1ilies and 
, i'" ,-1 \. lot 

the arts, will help us think more cleafly about what is at stake as we plan our,ovm indiVldllal 
Ii "('\\ ',. " . .' 

, futures and as we think about that birg~.r, public, common good,' , 
J, ,,;: J: .•rj' , 

, i.::.:.':: ..,1 

There are many unanswerd:Uluestions"a~out what will happen in fhe 21 st century, Will 

this century finally yield a cure for!driggf?'\V,:j\fi::,Wkfindanother Mozart'l Will we end povertv. 


. . '_ i' ·..l,,";>f.' ·~!f,~l' ,-.''',{<": 1.";;1;;,1",::,-. ~, ." 

or perhaps even aim at and come nearrt9~Tasttnii"world peace? Maybe we will achieve some.or 

that, butcertainly not all of it, bed~~;~)\.v~;~in'·~6hHnue as human beings having to strive to 


, 1 . "" • ,.,,' ".,.,'", . .. 
overcome the age old problems that,have:beset:us." . , ! ;'~ i:! 1_' ~ '~' lr! ,:1' ;i: ·t~\\,~ ; " 

Yet we also have a darker J~ie'~~:d;r.~i1:~tl~W~lit oCC,ur. Will the:nexl.l 00, years give rise In 


more ethnic and racial hatred, a wia~r chasm between the rich and the pOOL the spreado!' 

'f,'" .' 

biological or chemical warfare, or e'yeri a brave new world of genetically engineered people \vho 

look and act the same? ,l\!}t1~'" ':i '. .', . 


';~~~" \: 
, '1,1::'::. < • 

When I think about tfie futurefjlcome down, as you might guess, on a more optimistic 
~ ,,':t' . 'L .., 

note than a pessimistic one. I am cQngenitally,J suppose, optimistic, but I have also seen enough 

progress in my own lifetime to beli~y~,;tl::~hie'i~ariicpntinue to overcome the challenges that 


I . ,\~ 1 \' \1 , , " , ~ , \ , '\ 1'(' •.'~ , 

, divide us and to make progress togetlief,.;\:,'J\:·!:.i~:\~"'~\';~:;~i.l: .

'. i~;+fj~~:;~Y~:;f.;~!~k::~,;;i ':..' . . 
, I have to confess that I am \'iqrneo,. ab,6,utcertam trends that 1see arollnd me every day, 

. '. 'll~t!l!~i't:;",:,,;,t lP" ' " ' " '.' 
These trends could undermine our conteplioris'0fourselves as human beings and make it more

I,· ,', ;" "j'" ,

difficult for us to have, a common fut.ljie,l,lnless they, arechecked by our knowledge of our 
>j ~ "', "" "',. 'jl , 

history,'our und~rstanding of oursel1Yes; and our willingness to work together to create a 

consensus about what we wish for, aui-future. :. . , 


. " ~ i' ..: 
. , • '. :·.~.,;.1; ~ ~~'" \':' , " '. ' '. ." 
Now, those trends are self-evident. What does it mean that we have such instantaneous 


communication, and such rapid techl~c210gical ~~va:ncement? W~ll, of course, in many ways: it 

means greatopportunities.-It meansitn,~t we c<ill be in touch with people around the world. It ' 


, means that we have access to more ~rifo:rtnatioh,th3n we ever dre~med possible. Yet, it~lso . 
r>"'l"l"I~iU' '''~ .... til'''~ .1.,. . 


means that we can retreat into anonymity:; ;thttt';wc'J:a:n be less personal in our' dealings with one 

another, and that we can hide behind~~t~Sfu~me¥&'~yboard and communicate with the world only' , .. . . t~:~~'~ j "1 '." • :'" ,. • 

'll:~',,~L;;':i""i' "':., 

-.' 
" 
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I L'·'.:,· • 

i]{;:'i",p
at a distance. .j'~~~:~l!.i :'., 

, 1· ... 

~ '~'i,:: ~ , t • . . " 

It means that we can be solo'{~fwhelmEi.d byinformation thaI we can 'I make any sense OUl 

of it; thatwe have no context for it; iH~t we' are bombarded day in ana day out by lactoi'ds lhat' .. "'.1...".'."....... tll '... ' 

don't add up to knowledge and wisd~mi,:;pl,lt r!l~h~j::'~hreaten to drown us in irrelevancy. I worry,I "'Ft t'l'~,,,,,: ".! o"t·';I.·\ .. l,:," \ .. , . • 

too, a~out the ne~d that so many Pf<;.Pt€(}&~XA~~qm~B~ on to their own identi~y as they m'osl . ' 
narrowly define It. How do they r~ach;'9u.t mtothe'wlder world when the wIder world seems so 

I \ . ,." ".'
confusing and so threatening? . , : ,; ... :ti' 

. [. . " . .• ,...:,': .,",.'," ,.., " 
, . ' ., 

~ 

In fact, one of the most frightenipgide~elopments that I have personally been studying' 

and thinking about is the way mas~iGommunications played a role in the genocides of. Rwanda 


I" . . 

and Bosnia. People who before ha~l)ived peacefully with one another, were whipped inlo ' 
frenzies of hatred and fear ~ecaus~,\o,f.th~ meS$ages that were corning across the television. the 

, radio, and even the .computer. PeoB!.e'Who did!not know how to make sense of those messages 
were, pushed into action because O~\YPfit they were b.eing told. . 

f j~~1' , ~ . 
. .. I als? wonder abo~thow wr~~ll\·~,}tr~~te.:~~a ~emoc:acy, and how we will reta~n a sense 

of CItIzenshIp when. there IS so mucq·;J:>r.,(jn~a,'9ally basIS to.move us toward a socIety of 
I'~>¢'trv :".~·~;·iHU!z. . ­

consumer~ and away from a democ~~ I<?J1!~~ti~;.t The emphasIS on our consumer culture 
distorts our sense of self. It threaterlit'. e,~s,sence'ofour plunilistic society, and yet, it seems 

, . . +~l::, . ~ oI.\,.\q ," •. 

beyond our ~ontrol to stop. More a~d:.m.or~ple~~~ges pour out more and more quickly, , 
influencing particularly the minds ~f!.~.liY.!1~i9f.XQUpg people.' .'

i .1,:1:,.nl,\~::1.!,.\.,\ ... ~·I I': ~ , 
51?~ f'\ ,-, , • (:-'. ' 

, Why are more young Am~~l:can teenagers smoking? Well, ther.e is overwhelming 
evidence that they are enticed to d(+l~,o;\...that it s.een\s like a very grown up, rebellious thing to do; , 
that the messages they receive, eit~~i,;~i'rect1y 'kr indirectly through the wider culture, create an 
atmosphere in which they think it'.s1~~~oice th:~t will enhance theirsense.of self-b,eing. 

,l':::';il ';~, " 

Why are more American chi'l&en driven to' violence? We. are seeing more and more· 
1·t :,"'.,1 f", .....,.•~ ," , .. j'{ l- ' ..•~ _ • 

evidence that the content of popular!;cul~ure dpes!llqtter. It really does count hoW many hours of 
television you watch, and in those ~g~t\i.f:;;,~~~~#i~~iolent episodes, how many murders, how 
mariy killers who are not remorsefil~,~r\t,~,~:;~~,~"o,ft~e'plot you see. If you area child from a 
situation that is not as stable as one~tvoula.'1ike;"You are particularly prone to those messages, to 

~·Il.t' Ii ... • ",;',' .... ,', '~,.:, " ~ . . 

that image of reality that comes direct,IY. ~(you tfuough that small machine in you living room or 
:. ,h'" /1,\·\.. ,.... \,!} .;....... )1,)0· " 


your bedroom. ' '.:..',/1'1 I.',) ',',','" : 
'. .., I .,' " ,. ~, " 

, "1' ," '...)': . 

Why do so many American~ghildren judge ~their worth by the logo on their sneakers 
instead ot-the good deeds that they:'rAight do or the'homework that they finish at night? We'll, 

"d' . ) ,
you know as well as I that the consumer cu1turedriv~n by our free market economy demands 
more and more b~ying on the part o~:~ore and'more consumers. So many messages' are aimed ' 
now not just at thirteen and fourteen~year olds,'but at eight and nine years 'olds because in order 
to keep this great engine going, we li'lY~:~§ .~r§~~~. ~ lot of unmet wa~ts, a lot of frustration in the, 
minds of people. This is not in and qt}~~,~~~:~~n}\~~;t~a.~:cause for,w()rry. We have certainly , 
overcome a lot of challenges in the:,pastlhJui,'.icomlJining all oHhese trends together I think 
should cause all of us to· stop and thirl'R~~llih~'I:g~irig::seduced? What am I 'giving' up in my 

:. ' - t .,' ,~l'l'..'?!.~('J·: ,~':,,-~:>:;;':~';" . 
.\'C1 );!.o'. ~ i':\ :,i:~!.'.;' ~', 
,'I . ", 

''1'.' 
, "','
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'" !,~_\, f': ; : ',. " ~ 
1 .,,,.; ,-, ,'j' 

1...; '.' :' ;­

I,;,., ,,' 
.1/ .~ 

• > l \,! ~ 

:'~'. j '~~Il'~.. ' 

· thinking andin my ~pir~t to th{:-c9¥~~~er cultyre, to the machine or technology') 
1 '. ~.". . 

How do I keep s~me distan:~e.i:How all I sure that I have the right balaJ1ce il1my life? 
How do I retain the most preciousp&sses'sion ~hhave, my rol~ as citizen, and enjoy the blessings 

I :-""1 ''t'',..oj~. " "" ,:~'. ,,, .... 

that I am given b~cause those 'Nho'crune~pef6re·us:tinderstood the importance that democracy 
• • ! .: ·i·::·.~,f1:. !t(l! J.\ .~ ,'''' '~'~~; .,: :~, . 

places on the J::ole of CItIzen? 'j ;;i;.ti;t;!;),i\i·:'f~!::~~~;7';Pl ': 

J~;':~';'>~: ::,~~·~;::C:';.h!' ..1:; ',: .
'1,,1 :J\ .... 1 t, ~ .. }l i.)·:;.,.d.:;: , . 

, . .', !' l ; '; 1 ," ' ;·'i· , ' ~t 

If one steps back and thinks aqotitthe.:iinages we have of the future, that is al so a Ii tt Ie 
\ ',' '\ ,,'t' ,:,' . ' .' 

disquieting, I did a survey about what.'wt.nliinktriight happen in the century or millennium to 
come, The oyerwhelming popul~r iF~Ms are,o,t' movies i,n which desolation has occurred. .' 
because of war,where road warnors. are fightmg one agamst the other, where there are people 

- ;If\., l '• 

living under great glass bubbles or'.ii1'very sterile atmospheres because we have polluted and 
degraded our environment. ··rh,·I,'" . . 

;t~jl}"'" .'i. . 
'I,J \: ' 1 '. '. 

We don't have.a picture in d\j:~~heads ~fthe kind of society that we want, and expe~t to 
live in the future, In part, that is bed~~?echang~ has been.so fast in the last decacles, faster. than at 
any point in human-history, andwe·iar~:,'onlY.nO:~being able tb process it. . . .. 

. .i::;·g~.~~:"J~)~:~~·~~~::· }~}\'\~]:" . '~j . , 

I have often heard it said thJh;Wu'Mffi1~.J~l~t!ion proceeded over tens of thousands and 
millions ofY~afs, but within this 1~~t\~(5lrimdr;:SV'6Iliave been stretched, physically, and 

. ··'h',·);".i.j:, .. ·,,\\···.. ~. 

emotionally, and mentally, and spirit'uallY·, ul1lik'eany of our ancestors ever have been, · . '.' I:.~J: :~.; ;,; ,:,. I .." . . '. . . .

; d {(t' J< .. : I '" \ 

So how do we take all ofthe,se:trends, and how do we begin to understand,what they are 
doing to us so that we can assert c,~ntrol over tpem'; and what do the arts and humanities. have to 
do with all ofthat anyway? .' ';:1 ' 

. .'<\' . 
·;i!;;r.~·"- . :'. 

Well, I would argue that the;~s and h~manities still give us the best guide we will ever 
have to thinking through the probleJis.'oftoday, and tomorrow, It is not a luxury to read the great 
poetry of the past, to ponder Shakes~eare:.splays, to think about the Greek philosophers, to 

.1:\'''''' -V"" .,,'..... ';". • 
wonder in our own minds what mod¢rnlpoefEFand·literature and film are saying to us. Instead; I 
think it is a responsibility because i.frl~f!t~iiili-:~M4:}ibout these challenging ideas that c.~me to us 
from those who are our scholars arid)~~t;~~ij:ist~;:we will be better equipped in our own lives and 

• "\ \ '';' ~ ••• f I I .: ,\,'., \ .. .'\ 

in our public life to go on, . . ~F~;j!',; ;.: .... \: .... 

. J[,,;:l 1 l ~ i-:!
ii ·;·fi,.' '.: . '.;: . 

One ofth.e people who has b~en·.ri1ost astUte in looking at the consumer culture and what 
we have done in modern days that ~ridermines:our;~ense of well-being with one another, our 

,··,l.,.,l"· • 

obligation toward each other, is theiq'zech President and playwright, Vaclav Havel ..He has 
written and spoken at great length a,bp'ijt how i'n the pr~ssure of moderr~ culture we are 
homogenizing our desires andtast~ti:"' . 

:·~jfit· . ' 

'" Now, one would think that if'k~.erYbodt in the world wore blue jeans and a certain kind 
· of sneaker, as they do on every coritiff6nt;VliiM~:visi~ed, if everybody li~tened to the same kind 01' 

, "dH(-~;I'~:.•.. ','~'~~ :"~'ll'i~':" ' .1.'

music and watched the same televisiorl'ipr(jgr'ailis:ar.Qund the world - - that thin wouldbnng 'us 
closer together as a people, That, o,l~~~~?m~'~?i~~'~~kt~hing a show in Bangladesh would feel 
.really close with somebody watchiNg~ttlia'tl'same 'show in Bolivia, for example. . . 

," .i,' ·;·.1·· .. 
,~, :; " ( .' 

';.l .. , 
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h',',
l'r \', ",\" 

, " .F ~I; \~. ' ! . . , 

What Havel points out, wli~~J ~hink i~ right, that almost in an unconscio~s way, if you 

will, 'there is a rebellion against thi~Hdmogeni~atio'n. There is a rejection of it even while people 

take more and more of it in. Oner~~4s.abouthorrific events in India where people are burning 


'j \. \~ ••" 1'. . ,i \, ~ . 
brides because the dowry didn't bring:a:l,c010fltele'yi,~ion but only a black and white o'ne. One 

reads about pe~ple in Africa, who Jie'lir~i'rtg';ln'terdbly distressed situations, who are spending 

.' , t , .. \/.. ,'1- iJ;i'-i";;~:,.~:~;:::t,,,,'" . ' 

every dollar they have to try to put:,9.n,~t,~e!'(l~'~Qll;t~rments of what they think of as the modern 
.. ! ']i' .',( '",) ! ... i1 \1i J,.~,; ,,'>,, 1 1"'~ " •

Amencan pop culture. ;li::,;!I::,:~~,:r:!:.> :;;:.' ' ' , ' 

I J' ,.,: ' " , ~', \ ;' '" 
 i' ' 

"Yet, beneath that superficial\,~q~pgef11~fi~n, we are seeing a great striving for identity 

and a great need to separate ourselv~s from one another because hu~an beings have to feel as 

though they' have some identity thatl,Is, of importance in their own eyes, and in the eyes of those 

to whom they look for validation. "I. ,,: ' 


.' . ..' )J,;'>" . :~' . ' . . . , 

Ifwe stop and think'abouttH~\trends tli~(are sweeping the world, then I think it is fair to 

say that we are moving in a directiQjj::~here alf of tile haves - - which include us in this room, , 

people of education and affluence aii{.f.piiiticul'ady,p"eople fortunate enough to live in strong, 


, • .. '~}f:'~'("';"'''''~'~II''''l'., •. \, " • 

stable, functionin& democracies,- - ~HgR~ril0re;~k~~ITlore,caught up in the world of materialism 

as we work harder,and'harder and ~,~:rrg~~J~,~.,..j~f:hours tO,deal with the machines that are 


, 'k' I'1- ,~'vl.L",ij~'jRiJC>lt*' , .~ ....r.{": . •.. 

ta mg .greater contro over our Ive&~11,ji-r;,~1m;,;\,i", :,'~,: " " 

. , "\!~:~~:':"l~~'-ti~ ~'. '~i,::~:.'. ,: 


It is ~ard to escape. Wehav~lt11~~~f)~J~:y!i~~ori channels. We have 24 hour fax machines. 

You are never out oftouch.,Yciu nev~rhave'a:ri1oment to stop and think. Decisions are,demanded 

from yQU all the time. The e-mail m'itSsages co,~e and people expect responses to them, 

, • ..l" "t,,;,\ i.' I, II 

, It is hard for the a~s and h~Janities' to Jlourish 'when their is very little space left for 
, them in the popular culture. That is,J,hy we have to do all we can to support them,. and to make it, 

, " '11'" ' " ' 
clear that they are not a luxury, but r",~her they,,'are e,ssential to the refueling Of the human " 
imagination. If one thinks about ou,r;,:~~;~~,~s.t ryHf!1al1 ancestor~, they did not fi:s: invent money, 

They first drew on the walls of caves)H~heyfir:st:~re.!1ted figunnesthat had rehglOus and other 

significance to them. What werethey(try:ing:':t~ slly}?iWhat were they doing? They were finding 

that special human tr(j.it" that attrib~~~I'9.~~m1g~~~flgh'~d using it. ' 


. :;~::,";::·~~l:,,::':·},·':i!\;~. ::' ::" 

I can just imagine a scenario ~l~yre a yqting man or woman wonders around not paying 

attention to the mammoth hunt. And':~II;()~:ih~:t~l~tives,aresaying. "YOll know. heJust isn't with 


''':.(1"'\ },> ~ • -::1 •.• t- '" 

it! He is going to get us all kiIled!'\"A1'nd then back, in the cave that night willi the Ilickering lire, ' 
while everyon~ else sleeps, he takes'tfu'e charcoal and he draws a mammoth, AI,I 01' a sucld~n nut 
of his imagination comes an oppo~~n:i,ty to share an experience thatperhapssorlleone who had 
never seen a mam~oth before'co~I.~\}l.9?,: un.d~tst~?d, '?Ie created the arts so t,hat we could 

,,'­

advance human bemgs, so that our lI1]~gInatlOi1 could have an, outlet. We saw It as a way 10 

communicate in ways that we couldnW, just by'doing and being, It is one of our earl iest ways 0 r 
defining ourselves as human: ':,~~:t::;~::.",~:·,';,<:, " , , "',, , 

, " ':;~~~:~;Fl:~;'·~;::(~<£~':::J : .",', ' 
It is through history and phifosopny.~nih~~'f:ah,Ne and painting, music. sculpture. poetry 

" ;,;h,1~1" I r.-'...,l''';'N·:tPlit;:l::' 1" . 

photography, dance architecture, desigil,)l!Fofi(Ahat we can reclaim the popular imagimlliol1, 

that we can rekindle our spirit of citizd'nshipand'exercise the power of ourideas. expenences Hnd 


'\\lr;f~h~;~;~(; " ' , ' , 
,;}:fl,:" ' , 

I 
r:;~~I') ; 



,:L:>~ ~~.:. .~ . 
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feelings to promote a, brighter'vision:' 6'[ the future. " ·~nv ': . ' 
, ' "';;::~::':: r,f.,'" ' 

In our country; there is teo ot:tyJ.1',ap.assumption that the arts and humanities are an 

exclusive pres~rve of the rich or theN{~f;;e2~~~\~1lqr.~ome cultural elite. Y et fro~ our own . 
personal expenences, we know othefwls~l.'i,Ho~~l',m~my of 'us have felt our hearts stir at a favonte . , l.,~1 :'~:Ji ~ .,.1:!J, u, ! I. " • 

song or a painting or a haunting pa,s~~ge,ilra.rmyel or a dancer's elegant leap? 
. \. 't' :' /! 1 .~, ,; ••• I.,' t \" ... : 

About ~ week or so ago, I re~d:a~~,e'~:~;~v~eativeopinion editorial,in the New York '\1 ',' , " , , ' 
Times where a classics professor tal~ed about what Thucydides meant to his professor's 
community college students.,He said, ':1 have taught at some of the great colleges in America, , 
but in these community colleges, inAhese state'universities where young people an<:i not so young 
ones are enrolled and often workin:g;)full - ~ tim,e as well, they come to Tl1ucydides with their own 

, ",,1., oJ " 

personal experience. And all of a sudd~n, the world of ideas and history opens up to them." 
i.hJ,~'· ~: ' 

"r" ' 
How many of us have had anlexperience ,like that? I remember very well when I was 

probably injunior'high'coming acro?$~k~~!,~t~,9f.:,q;Y~fnica. Looking at that provocative painting 
lij"hV'~" '~I 'l '~':h' ..... , I., .,~" , 

that Picasso,had done afterthe,fas~.i,~t~J;)8~~ip'g::9,tquernica, I finally realized thatart was more 
than aesthetic. It was a way of corri~luMs~(i'ng:';i\;vay of taking people beyond the boundaries of 

',::)1,' h,t 1 r ~. 0 f\ \ ",' I ~ , •J • 

their own experience and giving them "a: gre¥ltef':,~riderstanding of the world around them, ' 
, '~"" '.1 It··, ' , 

Guernica.taught me about the humanicol1ditiop;~Lhad never seen anythin}2. like that in my own 
,,';J\1~;I\';;'_1,vi.!F-r){.\..;.;!.~,;,: ~" 

life, I wasbom in Chicago. I grew,~Rp,~ a'~veI)::,salr'suburb in the outskirts oFChicago, I had 
never even heard of such 'a thing as~tne Spanish Civil War. And yet here it was, a painting lhal 

, I<>j .'. ~ ,~ • '" - , 

said to me, this is what people ca~:#pltd each <?,ther. These were peoplethous,ands or miles from 
where I lived, but I felt in some wiiY"connected to ihem, ,.," 

, :Jr:~,,~!' '~~ . '~ 

Art arid culture have always: ~*en a paJ of my life, not in any practiCing way - 1 have 
," I ' ' , ' 

absolutely no talent whatsoever - - but as an observer,as someone who tries to appreciate what 1 
;' 4, "t,} ,I , .~, '. .:.: t. " .. \ ' 

see and hear. In fact, I really attribute;m;ydong"time marriage and relationship with my husband 
" ":'t~' '. .4,? '''.,." ~ 1 "1);: 4 

to art. Now, that is a headline! I was·~~~aft:~U,~gj~~:mli~at the Yale Law School to register for 
, ~ 'h4i,!!.t;,\l~;~qt )'!t~\,:, ,·";'t'V';~'iH ,- . . 

classes and struck up a conversatIo,W;~1\th'::~RI~~)ZQtH1g man I had seen wandering around the law, 
school. He likes to say that we notiCe(r~ach\)ther;because we' each did l'10t' attend a certain class 

, ~ I ') I,~~h "'t~:: ";" ::... ":l~ t l). , 

very often, so when we showed up it \Vas' ra~Iier ~oticeable. ' " 
" ! dU;H, I~.·,!: •.,,~ .. ' '~ . ,\t~lJU. {.:~:'I~~ ..~! ...., , " ,." •.1 

But whatever the story"wel~egfm ~alking and had not finished talktng after we signed up 
for classes. We began to walk aro¥.Iid,the Yale,campus. He suggested that we go to the " 
Univ:rsity museum to see a wond~tflllje~hibit;ofRothkO paintings and to show' me one'o~his' 
favonte Henry Moore sculptures. We'crnved at the door of the museum only to find that It was 
closed. My husband, beihgthe pers'on~~e is, convinced the janitor to let usi'nto the museum: And 
the bargain he struck was that we cOHi'a go int6 the museum if first we collected the trash that 
had filled the courtyard dfthe museuffir',So;inrwe went where we spent a memorable afternoon 

'.1••. ,,,~t,-i" "''-'' -." .•.,' ,,.. ,,' • 

looking at the Rothkos and looking atthe~scuipfiir~'s. Now, that was my first date with Bill . 
Clinton, but it also was my first dat~\Wit~;R\:ithk~:i~gd Henry Moore.' And all three of them have 

'. . ,:.:n';~\"~~;t~:~~',::JJ)t..:;~S'!?V'l~C \';:~.: . 
stayed a part of my lIfe ever SInce. '1;,;::.),~:;i"'.i,~ '::' <".,,' , ' 

,," !,·:~~t~r:~:~:,;':T;~~·";'<;~1:' '" ' 
I hope that everyone of you 'eiiner!l1as:h£id;<jr will have, an experience like that with , ,yu \1':' L.:: " 

'l!~:f"':,t"'1 :._~ r~" 

~: ". 
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some aspect of the arts or humaniti~§~:And if is why I believe it is so important that we do all we 

can to make sure that the arts and hJI~~~~ies~!e, (iyailable in every school in America, in every 

community in the entire nation. Ihave~tQ:s9nfes#.;that I find it disheartening when members of 


. Congress, or local school boards, Of;;~!~i~~g~V.~,~ents decree that public support of the arts and 

humanities is a luxury that we canii~f~f?~crn:~:;~:;. :,,:,,~. . 

•• : 1, ~~.,' • : \ .' ,. ... • , ~ 

1 have seen what it does in t~ili~;e·~;gf:Y~~ng people whom we do not ordinarily think of 
as season ticket holders to the symp~'o~y ~r thi opera. Just last week 1 visited a junior high 

• < ""j""" " ,
school in an inner city Washington}leighborhood whose students are drawn mostly from housing 

. <. ..:,·f '" ',., <' <' .
projects nearby. 1 brought wIth me,9ur three mqst recent Poets Laureate. And,! Was delIghted to 
have them with me to see imiction"ai~rogram that 'j's funded by the Nationa{Endowment [or the 
Arts through the Writer Core wher~,writers and poets are assigned to work with these YOUllg 

f .~, J.~ ~,. ' I' • 

people. ~."':" , . " . , " ' 
, ,: . ' ..,:,J~,~,::, :..': ~ . ,~:"" " , ' " , " " <', 

The students we saw were engMed' inwha~;,is called a poetry slam', Now; I did not know 
what that was. If you have never se~1(':\:i:¥~1~tNi~lli',)t is a high speed, high-spirited competition 
in which students face offagainst on- 'fl1~F~iby::rea'aing .their own poems arid then hein!.! scored 
like ice skating 'at the Olympics fr6i~~%:',~f~ff'p:'ofjudges, These< students. allof them A fri:all­
American,.'a11 of them from poor honiti~~:!i:~~.i.~~{poe~s that just made my heart leap. Soinc \)1 
them'had poems about their own n~e~'?~o'i:'a§out' file plight of a homeless man in their 
neighborhood, or the contributions'i>f;Duke Eflinton. '{hey talked of their pride. their joys, their 
pain. They.also talked,about howpoetliY, and learning how to write poetry to express themselves' 
enabled them to put their anger and:phin on paper.instead of acting it out. They talked about how 
writing poetry had given them confidb~ce, a sense.of purpose and accomplishment. One boy 

, ~ •'1. " . , 

recited a poem with these wondetfu!Jines: "I am so musical that when I write songs, you sing 
'1" ,


them for the rest of your life." '.!,/' ,,' 
< 


, , ...I. ,,_, 
~ ·~:~\t;,\1 ' •.. ,~ . .' ! 1 , . . 

Later that evening, at the Wl#l~~'~£~~~;~:'N¥f~resident and [ hosted the Poets 'LaLi;'cate in a 
celebration Of American poetry. RobJft'::Rirfsk.y,:ancbRobert Haas and Rita Dove read American' 
poets like Emily Dickinson'andWal'i~ig)Si~\feh~;'~hd William Carlos Williams and so many 
others. We had this broadcast, cyb~r~ftst:"~veithe:internet,"and.I think it is archived if any of you 

. are interested., ' . ~:;;;,~~.i;1,-·:· , 
~'.:~ ~ ::,,'l,~ ;f;..... 

. ~}.. • i :::," ' . " 

In the audience. in the East It60m that night we,also asked some non-poets to read their 
favorite poem. A disabled veteranfi:5illia'veteran's home, in a wheelchair:, read witha'wonderful, 
'gravelly voice RobertFrost'sStop~,tht~'I~y WO~9dsOn A Snowy Everiing, He said it kept him 
going because he, too, despite his 'seXHmsinju~!es, had miles togo. 

. '. '. ..';':T' ,'; :,,'" '.. . , .' " . .. 
A minister from Boston toldhbw,as a,young, r~beHious man iij' high school, he had been 

,", '",,',,:1· <'" ,_ <'f - <. " ><' 

taken under the wing ora te~cher whot:intwduGed him to poetry and literature, and took him off 
the streets. He read a poem that had ill~d~:ial{m·d~~~§:slon on him as a young man and which he 

, ,\'('.'il:n .... '~·~·!·i.yql'~::' i:f·1~·~t·j;1." , 

still reads, Henry Wadsworth Long,eV~by(s;~~~~,~gt(()fLife. . 
. ' ';,;:;.:,:t; r;":>,~~,:,!':';::~' . . . .' .' . . . 

A high school teacher frorri'YiIiHhla;'t1a!iked oy several of his students. Brought many in 
the audience to tears when he recited::$'tidl~yi!Ra~(hlll's Ballad of Birrriingham: 

< 'J'. ": ' ',' . 

'.'.j:,~, .; ,l
I 
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' .. il\.. ~ i ,"' : ; .., ~ .~ .. , 

. 1;;~!:· , 

. . . '1'; .'. .. ". . . . . 

And a little seventh grader;~q\).»::a.s.Il~rtQf.the poetry slam competition from the District' 
• 'II';\" , ,,/ ~)' ! , ._, ,., .. '".' ....... ..<.~ '.• ,', . ". 


of Columbia, stole the show when sli~Yo£f~r~9i~<~p'jtjted anq touching reading.of Langston 
H h ' L'c' I F' .' ..... ' ·t::;',~:r:''',!;~.. '':~ .'. . . 

ug es lIe s Ine. ~)~. ~J~'f~~lr:ftt~t~d:i .' 

. ~i!:},:i:l,1~q;)~~1':t~1 \.t.~.i ~~" '~}: . 

Now, whether you watchedlA~~h~:a\ldi~f,1F~:9r on your computer screen Of C-Span or at 

'~I., .. ".\\.I:iw • . t",_, \~',... , • ., 

one ofthe satellite downlink sites, yo~.;M,d:,~o\c9m~:away from the evening with a much greater . . !p..~,.\;,a:I~"~I.J.'(..t-~";,.:,,~ '. ­

sense notionly of-the richness of 0llr:,J1 ';ltion.' s'tradition of-poetry, but alooft~ewaythat poetry 

. . ,,·1· . . 

has influenced us'as a nation and recq,rded what we have done during bur passage these last more 
. than 200 years, n:,.} , '.' .. . .' " . .' . . 

. . . ·~'<;l' .' .,'. . . ' . . . . 
It is essential that we conti~u~;toce1eb~ate 'the arts and humanities. You are showing us 

here at this 'university .how to do it. l(:"is also e~sential that w:etake the arts and humanities into 
"c I' '. . .' . 

places where they are notso commonly. discussed or understood. We have seen how the arts can 
!"" tJ'l" 'II', >. . ,.' ." •.' < _ .. 

transform the lives of children at ris~if]1~f,HK~'~';i~~&~~ mor~ of that. :"...•.. ' .. " "'.' 

And I am concerned that, atf:~}fl~({~:\Yh~'riiW~~;rieed the arts mote than ev~r, music and art 
,r ,,:?: ~ "', I, ~ .." ~ ,. ,,; , .. 

in our schools. are being cut back. S(;)' many young people no longer have access to music lessons 
or art lessons during the schooldaY}(QR'e!~'rrhy;~opesfor the millennium is that all'of us who 
care abouVthe arts and music" parti~~i;~~iY'!in:~'#P~~,~ools, 'will do what we can to put them back . 
into all schools so that all studentsllave access to them. 

"!,~::~'\t .\ . ~ -: 

. There is another v~ry esse~~(~lrrole of the arts ~nd humanities t~day. A~. a time when our . 
nation is still dogged by racial ins~D§~t!vities a,Jild unfounded stereotypes, what better way to' .. 
come to terms with our multietl:mic'; '~u1tiracia,1 way of life than to share in each other; s ideas, 
emotions, tastes and. attitudes~ Readiitg LangstonHughes' poem helps us understand what an 

. ·,·,1 ". -' "'" . 
experience different from our own l1l~ghH).Y, " '... .' .: .' . 

:~~:i~t~'~tr:"i~'~"'1';' J :".'~,:;.:,1i:: ;, '. . 

I think it is very important t':(ifn';r~;f~~~i~r~;ty,.pursue the, particGlar goal that it has had of 
having a diverse campus. And.I wl:iii . If!again President Bollingei. and Provost Cantor for 

, ',<" : ,1 ('! 'r:" {,(It,·, 1\ :;. 

their words because in this.op-ed pie~e~!h~~~ ~~jt~:::~~Institutions ofhighereduc~tion have pursued. 
, • " . (1."." ",., - ,~."·.T"". '.. . , 

a ,conceptIOn o~ educatI~nthat em~h~re~t~?i~~~r;J19r!~,s~e vanety and th~b~nefits ofem~rgmg WIth 
differentexpenences and perSpectrye~!'ThIS means,'we ask of every appitcant,.what Will you . 
contribute to the whole; not whef(i:~b~ou stari'ct in 'splendid, isolated comparison with everyone 
else," . ." "' . 

;:(r,::t ..i' 
:·"",,·1 " , .. 

When I read that today, I thought back',to an experience I had in 1965 that I have not 
. ." I ,. . . . . 

thought of very much since then: Wli~n I grew up in my suburb, it was all white, I attended all 
white schools from kindergarten thiBlikh high .~chooL I never had any real contact with' black or 

Hispanic or Asian youngster: my a~~~~~.~~~~~-y~r~lllcky that ,,:,henI was in h~gh school, I ~~d a 
minster at my church who Said very.f9~hf~gIitJy:t9;~H of us mIddle class, whIte. suburban kIds, 
there is a big world out there, and Y9'~~,;~f~En9.,!;e·yeh!:g6ing to understand how to deal 'with it unless' 
you get beyond the boundaries ofy.othfo,\tIi~~xp¢t~\ence, And' he took us down to the City of . 
Chicago where we would have eveni1t~!~;.~lhh~'bt~~k and Hispanic youngsters. 'We di~n't.become 
friends, ·but you know what we did :dHeth~se:e~~~nngs? We talked about poetry and paintings. 
. 'f~l~~;""T" ..:~' '.' ' .' . 
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Iwill never forget a discussi6A~i·th a;grqup.of Hispanic youngsters where \\ie talked 
about awonderful Cummings pd~:~\:I}i"whic!l;j.t:starts: "Dying is tine. but. oh. oaby, death is 
not'" or something like that Dori'tJi(:)~~d~iW~~;tohtL;"i' I:: .... , 

. ' ': . . '::;\!}t{.;.S~~?;.:~:;;,/:':;H; '. . 
But death, oh, baby ~ oh, Ikn9w what·~~.:i~r,! ;;cI::!t~~:·.j: . 

'. .},' ;r~;'1i;1I;!~\,' " 
.' "Dying is .fine,. but death, bh~ baby....rl ." . 
wouldn't like death if death 'were gOO?" 

. , . . I.· . 
And we talked about that. And. the. experience of the Hispanic kid,s was very different 


because everyone of them had see~sJmebody:die. '.'

::.1: . . 
I • ;~ 

" People in our families died irHl~ospitals, They died a long way from where we were. They 
didn't die at home, andtheydidn't df~:;~5:r!h~::~\fi~~t~:. . . ' . 

. '. ;'i;;i~1XmK~i1t,~~~;n~~~\'v . . ." " .. 
. Arid all oKa sudden I realize(rtl1~t·th~re·:were very different experiences that I did not 

.' ~}i:.~ (:~'" ':~'~:~"""""have a clue about '. ,t,· .. l 'i"".",' 

.'. .~H:f:f:~~~~:.~;~~,:.'D·:.·::. . .'. 
When I did go to Wellesley;;kwas;'fo'fthe:nrst time,. attending school with women who 

. were different from me. They were blabk. They were brown. They came from other places, had 
. . II . 

other experiences. And I remember 'going to church one Sunday with a young African-American 
woman who became a friend of mi~~:.lt had ne,ver gone anywhere with an African-American 
before. And we went ~ff c~pus, a~~',re went to this church. And I can remember talking with 
people later about what an amazing experience that was for me. She and J became great friends, 
but I never wo~ldhave had that opppt;thnity if! had gone to school at a place where everybody 

, "'~~~\~~" .... '.~ , .. '. . ... 
looked like me and everybody had t!:ie·same.backg'tound as I did. . . 

. : . 1'1: l~:t~;;:i!A/);.i;§.;~<:·;-. .' . 
It opened my.eyes in a numb.f· ,> ·a:ys~·:i\iid that is why it is so important that, if we 

believe in.the message of the arts ar:.:a urriiliitie~~\:ve takeit to its conclusion, which is that ~e 
all have much to learn from each otIigf:.hlid;~a2hbther's rich cultural traditions and histories. . 

',' ~ :' . 

",-, 
., "', 

You are doirig that in a verY'~practical way h~re in Ann Arbor in one of the oldest h'istoric 
...... I ' 

neighborhoods. The Broadway Bridge, Reconstruction effort will unite pepple young and old 
. throughout Ann Arbor. You will B'C~explofingJocal culture through history and writing,' 
photography, design and other dis~ip·lin'es. It i~ a wonderful example of how the arts and.. 
humanities can provoke the imagiri~iioris of people in an entire community and.howyou can 

h ,'I . 

literally build a bridge to the future. ':".'- I·· 
,\ ;'~~', ~ ~ ~~:'~ ~: ,::: , 

You know, my husband and:~~f@W~ry':~a'fti~l'to bridge metaphors because we think that 
they happen to very well display to.~~:;;i!k:M!8~6£oifferent ways; what it is \\;e are tryinglo do ­

,:.\,');'r'rt.t'h,~:\:tf·;·,·j%-·;!1I''''·<~·1;'!·;: ' . 
how we imagine, how we envision~.,w,qatiC0m'es Ii'ext To that end, we have chosen jl~'lhe While 

house ~o us~ the millennium as a w~~;;~~tKi~'~~'~~~.;past andi~agi~e t~e future - - ag·~in. thaI· 
word, Imagme. Because we do beheY~tll1.tlie ,Importance of 11l1aglllatlOll. 

. ..}:':..::l:·"'.'.<: !,.,;l;; '::~'. . .'. 

The founding fathers imagiriild America, Who could have dreamed what th~y j'magined 
.J.:!:~:~.. . II . • . " 
. " . 
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",.j. 
only a few years before? Imaginatiofh;;fii:~}fu~i~d"t~e' American dream in the lives of countless 

,,> .f ~;' ,' ..• ' .', ; i~'~ """,', 

men and women. Imagination is whaf:ke'eps~us~g0in'g,day in and day out. Time and time again, 
. I.tl,":·:~~t'l:~:..,~'(.~/:,!{ .. , ;\ ~ 

here in America, we havesupported(tne~arts';he'cause we have understood they are the fuel for 

imagination. . )\;'l\\i~i'I~:~;'f'i. . 
In 1962, when President KerwedY' ask~d fo'r public support of the arts, he reminded 

Americans that Abraham Lincoln 6J4e:red work to go forward on the capitol dome during the 
Civil War. And I would add that 9'ri~'bfthegreat sources of solace that President Lincoln had 
during the Civil War was the poetry,hJ 'read 'and Wrote, plays that he saw, people who inspired 
hill). to keep imagining. Franklin R6~~evelt;'in;the midst of World War II, dedicated the National 
Gallery ofArt in Washington.":,"l" , 

, . ' ,·;~::"L'":·,, ,
And President Kennedy said,)aDoutthem;"~Jhese leaders understood thi.'J.t the life of the 

arts, far from being an interruption,}";j:i~!r~~~i§i¥;~he life of the nation, is very close to the ' 
,center of a nation's purpose and is4';r~~J\9~:tije:~H.4JitY of a nation's civilization." We are now 

, ,.• .1; t""., t! .,).,> '),t,.\),:',. I": \.(", , 

facing that test ourselves., That is wh~~W\t~~::Wmy6:House we are sponsoring a millennium 
program that invites speakers to come;Hi,k,t(tl1e·Poets Laureate, to lecture abouttopics ranging 

, , d ',t'" '." .. " r " 
from America's, founding ideas to creati:Vity:andscience. That is why we ,are going to showcase 

\jnl11'/ . ', .. "";'<' '01 1', . 

American art, so that we can see wli~twe have'contributed to this great march of human, 
civilization. It is why we are la~nc'~hi.k a project to save America's treasures because so many of 
our na'tion'.s cultural treasures, frorn!precious documents like the Bill ofRights and the' , 
Constitution to artifacts like the Si~rSbangled'Ban'ner which inspired our nations anthem, are in 
danger of deteriorating. , " 'V~l 1 , 

, ' ':.1, 

, Universitie~ have a special ro:~y.h,?"pJa~:r~n ,m,aking sure we are all conscious of the 
importance of the arts and,humanities:I)}e'eause'ifl.is::<,funiversity provides a safe haven for 
unconventional ideas and tho~ght~t,~~I~~~:(~~'~:~P,g~~:forpeople to exercise their imaginations, 
They are incubators ofculture. Thes'~fire;;thelpla~'e'shNhere we can test our ideas, our emotions. 
our experiences, arid attitudes which\\;:WWh'Yf:'f~t~~~riot need to do it in front of a mirror. We need 
to do it in a larger community that r~g:~~!~;,?€~k;t?~.tl,s new ideas, new emotions, and new 
experiences. And by doing so, we qre~;ihe'iefore; 'a~leto make choices for ourself as to what kind 

..,.' I \ '\: . \ . 

of people ,we wish to be and, what s,9ftslof~itiiens we iptend to Qe, " 
, '.'f £-,.' • , • :.' t 1.­

:,1:·, ' 

As the Year of the Humaniti~s,~~hd Arts/of Citizenship program here has shown, you can' 
provoke thought. You Gan create c2fie,dtive disbourse. And you need to continue doing that. The 
arts and humanities really are such greJt equali'zers for all of us, 

. I," 

In-front ofa painting like Gti~~~fcaor~~~be~utifuj pi~ce of poetr)!, we are .all in awe, And 

we all have to reach deep down insldt~b::;t'~g;thl~'e~l;":iet us honor the past and lei us imagine the 
future. And by d;ing so, let us,live::Jp~i~b~{tl;'g::[d~~~:~~;{our democratic way of'life by placing the 

• '/(''''S~' :~:r~ ./·;rtf:·~}··Jf!~ t"/'f.'·" '.:, " ' . 

arts and humanities front and center.'iii1'ltl1e':o'hg6iI1geffort to make America a more perfect un'ion, 

Thru1k you very much. ."!~~':?!!';~~.;:;::> . '. . 
'. I';

i"·,,1 '.' 
':::,:]-:;j. ,
'"'' I'

:::\!,:~! 
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BOLLINGER: 'This afternoon, we mark the conclusion of the University's 
Year of Humanities and Arts, folalYreferred to as YoliA. 

It is a sign of just how enormously successful this series of programs has been for the 
University and for our communitY that our final lecture will be delivered by First Lady 
Hillary Rodham Ointon. I 
(Cheers and applause) , 

Before introducing Mrs. Ointon, I would like to acknowledge the presence of several 
individuals and groups with us Here today. 

First, the people on the stage. NJCY Cantor is our esteemed Provost and Vice President 
for Academic Affairs, Chief Acad~mic Officer of the University. Provost Cantor is a 
distinguished member of our faculty in the psychology department 

(Applause) 

I . 
Julie Ellison is Professor of English in LS&A, rioted for her scholarship in 19th Century 
American and English literature, fmd has served as Associate Vice President for 
Researc~ and the Director of YoI-jIA although as anyone who knows Professor Ellison 

affum, she is somewhat retiring and laconic­. 
. . I 


(Laughter) i 

I 

- by nature, but with YoHA, Professor Ellison has herself been transformed­

(Laughter) I 
- into a contagiously enthusiastic leader. 

YoHA has touched many parts ofl the University through its course community speaker' 
series and through events ranging from student readings of their creative works in the 
Cafe Shapiro of the undergraduafe library to the Ken Burns film series sponsored by 
the library last December to a hoslt of performances. projects, and events made possible 
by mini grants. . 

David Scobey is Assistant ­

(Applause) 

David Scobey is Assistant Professor of History and American Culture whose scholarly 
work has focused on urban social history. 



It was Professor Scobey who origipally conceived of the idea of the Arts of Citizenship 
ponentofYo~. . 

He has directed this program designed to examine public culture and to bring the 
University's Arts and Humanities activities into closer collaboration with the City of 
Ann Arbor. 

The Arts of Citizenship have incl\fded work on the Broadway Bridge Project and the . 
Talking Bridges Lecture series wiP-' sponsored lectures by Lawrence Levine, Ken Bums, 
and on now to Hillary Rodham Clinton, First Lady of .the United States. 


David. 


(Applause) 


My wife, Jean, who has served a~ co-chair of YoRA along with Mayor Ingrid Sheldon, 
both of whom are present here t~day. And I will not soon forget the many evenings 
Jean would come back from meetings or events with Julie and David and express . 
wonder at the energy, the unusu~limagination and the dedication they have brought to 
enhancing and energizing our ac~demic life and community. . 

Now is an appropriate time to e~ress oUr collective thanks to them for their service. 

Thank you. 

(Applause) 

I am pleased to say that the creativity of YoHA will have an ongoing life. Provost· 
Nancy Cantor has announced th~t there will be mini grants or grants for innovative 
courses that enable students to e~gage in direct research and creative projects affecting 
the community. 

These grants will be doubled ana applied to all courses throughout the University. 
. . I . 

We have also made the Arts of <I:itizenship project a continuing one with David Scobey 
as Director., I 
It will undertake a series of pilot projects involving site specific collaborations with 
community partners. 

There are a number of other individuals that I would like to recognize. We have several 
. I. . 

Regents with us today: Regent Rebecca McGowan, Libby Maynard, and Philip Power. 
We have former Regent Veroniia Latta Smith, Representatives Liz Brater and Jim 
Berrymanl Attorney General Frank Kelley, Mayors Ingrid Sheldon of Ann Arbor and. 



Cheryl Farmer of Ypsilanti, Former Interim President Homer Neal, and music prOvided 
by the jazz ensemble from the Jab Studies Program of the School of Music, and 
Amazin' Blue, the University's otdest coed a capella singing group. . 

\ . 

I would also like to recognize ~s Ellen McCulloch-Lovell, who is the Director of the 
White House MillenniUm Prograb.. . 

\ .... 

I would like to extend also a special welcome to our local school teachers and students 
and to representatives from our l~cal community organizations who have joined us 

I 
today. \ . . 

And finilly just to recognize Mr. yvalter Orth, who is one of our ushers today, is 
completing 53 years of service to the University. 

Thank you. 

(Applause)· 

. Hillary Rodham Clinton has a long association and a deep association with th.e . 
University of Michigan. Indeed, sh~ is a degree holder haVing received an honorary 
degree in 1994 and delivered the c6mmencement address.. 

She also spoke at the Law School J, 1992 prior to the election. And at that time, dazzled 
of us with her ability to express ideas in a very, very coherent and incisive way. 

(Laughter) 


That is not exactly what I wanted to\say. 


(Laughter) 


So returning to my text­

(Laughter) 


By now we .", all familiar with Mn.\Clinton's background. A native of Chicago, 

growing up in Park Ridge, nlinois; a fOunS student serving in student government, 
organizing food drives and a member of the National Honol'S Society. She atfl:;!nds 
Wellesley College and is the first student ever asked to deliver the school's . 
commencement address. \ . 

On to Yale Law School, graduatin~ in\ 1~3, not on1~ an attorney and author as well as a 
Director on many boards, Mrs. Clinton IS also the F:lrst Lady of Arkansas for 12 years. 

I 




· . 

She chairs the Arkansas Education Standards Committee, founds the Arkansas 
"'U,r"\r~,I'Q<! for Children and Famili~sl and serves on the board of the Arkansas 

Children's Hospital. 

She was named Arkansas Woman of the Year in 1984. . . . 

In 1992, the world changed for her land for us. As the nation's First Lady, Mrs. dinton 
chaired the Task Force on National Health Care Reform and widely pursued -­

(Applause) 

And widely pursued her interests in ensuring adequate health care for all citizens as . 
well as access to education, jobs ana credit, protection from violence, and a general 
principle of inclusion in ourpolitic~llife. 

Mrs. Clinton's deeply personal colitment to human rightS has led her to travel 
around the world; always insistingjon showing up in places where her presence could 
make the greatest difference, not omy where officials would like to show off their 
accomplishments. 

Mrs. Clinton is also one of the foremost advocates for women's issues, not only in the 
United States but throughout the wlorld, and especially in the third world. . 


(Applause) 


Finally, Mrs. Clinton has staunchly 

supported the arts and humanities and recognized the need for public funding of these 

activities. 


(Applause) 


Most recently, as part of the White House's Millennium Program, which was 
alUl.ounced at the National Archive~ in August of 1997, a program lito celebrate the 
accomplishments of America in thi~ century, to recognize and initiate projects, and to 
engage every sedor of society in co~veying our rich heritage to future generations. If 

Mrs. Qinton has sponsored a sculpL garden of 20th century sculpture at the While 
House. A collection of American cr~fts now tours throughout the country. And the 
Millennium Program Lecture Serie~ brings some of our most creative artists and 

I . 

intellectuals to lecture at the White House. 

Mrs. Clinton has been the leading lvocate in Washington for public support of the arts 
and hu~anities. 

(Applause) 



" 

r1.j ...+...... 

world. 

Yet all I have said to this point conv~ys but the skeleton of the importance of Mrs. 
asa social and political actot in 

In any era, a few individuals become part of our individual and collective . 
consciousness. There they reside aff¥ting our dailycoru.merce with life and the world. 
And what they say and do and stand for ru.atters enormously in creating the sense of 
who we feel we are as a society and las part of a larger world. . 

Hillary Rodham CJinton is one of tltl.e individuals. It will be years, even decades 
before we will know and appreciate the full impact of how she has shaped our world, 
our sense of ourselves. 

But at this stage, there is one very n9table way in which she ha.s fulfilled the 
responsibilities of this privileged and very special role. Hillary Rodham Clinton has 
made more vivid tha.n almost anyon~ else in our society the critical importance and the 
real meaning of the idea of community and of the ways in which arts are needed to 
create community. 

In a world of proliferating, so-called gated cOIIlmunities, her being exudes the point 
.that this is an oxymoron. Community means encounters with the unfamiliar and the 
different as well as with the congenial and the like-minded. 

families are paradigmatic comiunities. In many ways are people tossed and 
....,.n~n together, and they create the±nselves and their strongest bonds as much out of 

difference as out of similarity. I 

What child has not wished - and c+inIY Iean'. and my children undoub~dly did .. 
having become frustrated with the ll[.competence of adults, to forge"his or her own 
gated community, only to be taught that maturation means even unwanted 
involvement with others. . 

Today there are forces atwork in the society that would extend and live out the concept 
of the gated community to many othk and perhaps even all parts of our social life, to 
the shaping of higher education, andl to the arts generally. 

. I· 
Forget the interests of creating a p.ublic character, they say, and leave it to the 
individual to decide .. 

In this strange and dangerous world, 
it is of inestimable importance to ha~e a Hillary Rodham Clinton so powerfully present 
in our collective consciousness saying again and again that there are public values at 
stake here, that a p.ublic character is being constantly formed, and that it is not only, but 
nevertheless importantly, 'through o4r public interactions and encounters that our 

and character are formed well. 



. , 

She stands, lherefore, for the ungaJg of American society. 

It is my great honor 10 introduce tl,J, First Lady of the United Stales, Hillary Rodham 

Clinton. 


(Standing ovation) 


FIRST LADY HILLARY RODHAM ~LINTON: Thank you.. 
. I 

Thank you very much, President Bollinger and Provost Cantor, adrninistrators~ faculty, 
students, alumni of this great univerl.ity, members of the Ann Arbor community, 
elected officials, distinguished gues~ and friends. . 

It is a pleasure 10 be back here in AlArbor and back on this campus, back in this 
concert hall. Not only have many gr~atAmerican 
artists performed on this stage, the b~ilding is a monument to the creative expression of 
one of our nation's finest architects, fbert Kahn. 

So I am very pleased. that not only am I a degree holder from this university, but that I 
a part·of this community. 

We gather today for the continuation of an important discussion that was started here 
last year about the humanities and the arts and what they mean to us, what they should 

. I 
mean to us, what they must mean to us and to our country. 

I was thinking, as llistened to PreSidlent Bollinger speak, that this year-long se,ries that 
yoU: have had going on the campus iJ particularly apt because certainly, as we move 
toward the end of this century, and ihdeed toward a new millennium, we are going to 
be thinking more often and more deJply about who we are, where we are going, what 
we mean to one another, what our 1i~es mean to ourselves. 

I want to thank the leadership of this university for helping all of us to begin that 
discussion. 

I would like to thank Lee Bollinger for his many contributions: As a legal scholar, as the 
President of this University, and perKaps even more importantly as an advocate for the 
principles and tra~itions of Americarl public higher educiJ.tion.. 



Through his dedication ­

(Applause) 

- this university continues to stand for what is best in the history of our country. . 

And I know that President Ballinger! among his many academic accomplishments, is 
something of a: First Amendment scHolar. And I, too, am a great supporter of the First 
Amendment but I can't help but thirik that it might have just passed even through his 
mind that censorship would be in oraer given the recent UP! college ratings as opposed 
to those by the AP. 

(Laughter and applause) 

But staying true to his values, you di'd not hear that from him. 

(Laughter) 

The classrooms and laboratories on this campus remind.us of the value of a diverse 
student body and faculty and the'be~efits they 
bring to a university community. 

Andlwas­

(Applause) 

I was very impressed and moved by ~e opinion piece that was written by President 
.Bollinger and Provost Cantor that appeared today in the Washington Post entitled The 
Educational Importance of Race. I , 

I commend it t~ everyone on this caJpus, and indeed on every campus, because it talks 
about, in a very dear way, the challe~ges that we face as we attempt to bring our 
university syst2ms into the future with our values and ideals intact. 

I want to than!< Provost Cantor for y~ur advocacy on behait of the arts and humanities, 
and for the time and energy you hav~ committed to helping Congress explore the role 
of women in our nation's military. 

(Applause) 
. I , 

And I would also like to thank as well Associate Vice Provost Julie Ellison, Director of 
the'Year of the Humanities and Arts, ~nd David Scobey, Director of the Arts of 
Citizenship Program, for sharing wi~ students, faculty and the Arm Arbor community 
their vision of the dynamic relationshlp between the arts and humanities and a 
democratic society. 

http:remind.us


When one thinks about the title of this series, Arts of Citizenship, it could be just as . 
well stated arts and citizenship beJause, to my mind, they are very closely related. The

I . 

arb play an integral role in determining what we mean by citizenship. And certainly 
when I use the word arts, I am inclhding arts and humanities. . 

And they also tell us somethingabLt how we practice the art of citizenship, what it 
means to be part of a large, diversel pluralistic democracy, particularly at this point in 
history. 

So this conversation does come at a propitious time. And as I was thinking back on the 
last 1,000 years, as we are about to end this millennium, I was reminded of all of the 
dire predictions that were occurring around that time; . . 

I 
I don't know if you have ever heard of a prolific and rather controversial monk by the 
name of Raoul Glaber,who lived id the 10th century, who consistently warned his local 
citizenry of impending doom. I 
N ow, perhaps because of his checkEiI"ed: career- he was expelled from'several . 
monasteries- he didn't.attractmuchof a' following. The earth didtiot implode as he . 
predicted. And, in facti we have a Idtof progress that we can look to OVer the next ten 
centuries, even though we still can xhark those last 1,000 years as well by plagues and 
genocides and other unbearable huxhan suffering. . 

But Raoq} Glaber comes from a 10J line of doomsayers and pessimists about the 
human condition. The kind of peopl~ who are always looking for what is wrong with 
the adva.ncements that occur, who ate always pointing fingers at one another and 
predicting the end of civilization as re know it . 

And yet despite the doomsayers and despite all of our own follies and missteps and 
tragedies, we have a lot to look backl on with pride because time's passage also. allowed 
for the discoveries of Galileo and NJwton, the art of an El Greco or Rubens or Picasso, 
the writings of a Murasaki, a Shakes~eare, Tagore, Neruda, the ideas of Locke and 
Gandhi, and so many more. 

We can also look at those who were political actors who helped move the idea of 
human progress forward; We can look at those who built a strong economy, created 
inventions and scientific discoveries) all of which unleashed human potential and 

. energy. 

We know that for the last thousand Yiears, from Islamic communities spreading north 
across Africa to Native American Indian tribes right here in the u.pper Midwest, people 
created new forms of art built cities, \designed new systems of cultivation, remapped 
their worlds. and thought up new ideas. 



Now, fueling all of these scientific, intellectual and artistic advances was, of course, the 
human imagination. An imagination rboted not only in the knowledge and 

I . 

understanding of the past, but in the ability to dream and envision a future; an 
imagination that allowed men and woken throughout time to say no to the archetypal 
doomsday monks and yes to their owrl. ideas of the possibility of a more positive and 
more possible tomorrow. 

Today we find ourselves at the end of another century and even another millennium. 
And there is a lot that will occur in thJ next several years, all kinds of retrospectives; 
people talking about.the past, wonyin~ about the future. 

. I 
But what I hope is. that conversations like the one taking place here, about the 
humanities and the am, will help us thlnk. more clearly about what is at stake as we 
plan our own individual futures and a's we think about that larger, public, common 
good. 

There are many unanswered questions about what will happen in the 21st century. Will . 
this century finally yield:a:cure'forcarlcer? Will we find another Mozart? Will· we end· . 
poverty, or perhaps even aim andcom'e near to lasting·worldpeace? . 

I ' 
Maybe some of that, but certainly not ~ll of it because we will continue as human 
beings having to strive to overcQme th~ age old problems that have beset us. 

Yet we also have a darker view of Whjt might occur. Will the next 100 years give rise to 
more ethnic and racial hatred? A wide1r chasm between the rich and the poor? The 
spread of biological or chemical warfa~e? Or even a brave new world of genetically 

. I
engineered people who look and act tH.e same?, 

Now, when I think about the future, I tome down, as you might guess, on a more 
optimistic note than a pessimistic one. 

I am congenitally, I suppose, optimistic, but I have also seen enough progress in my 
own lifetime to believe that we can coJtinue to overcome the challenges that divide us 
and make progress together. 

But I have to confess that I am worried about certain trends that I see around me every 
day; trends that could, without being ~hecked by our knowledge of our history, our 
understanding of ourselves, and a willingness to work together to create a consensus 
about what we wish for our future; trehds that could undermine our conceptions of 

. I 

ourselves as human beings and make it more difficult for us to have a common future. 

Now, those trends are self-evident. I . . 



What does it mean that we have such instantaneous communication and such rapid 
technological advancement? \ . 

Well, of course, in many ways it ~eans great opportunities. It means that we can be in 
touch with people around the. worldl It means that we can have more information than 

I 
we ever dreamed possible. And yet it also means that we can retreat into anonymity, 
that we can be less personal in our d~alings with one another, that we can hide behind 
a computer keyboard and commuruckte with the world only at a distance. 

~ \ 	 .. 
.	It means that we can be so glutted by\ information that we can't make any sense out of 
it; that we have no context for it; that \we are bombarded day in and day out by factoids 
that don't add up to knowledge and wisdom but threaten to drown us in irrelevancy. 

I wony, 100, about the need that so Jany people have 10 hang on 10 their own identity 
as they most narrowly define it HoW\do they reach out into the wider world when the 
wider world seems so confusing and so threatening? 

And,.in fact. one of the most frighlenihg developments that I have personally been 
studying and thinking about is the w~y mass commurucations has played a role in the 
genocides of Rwanda and Bosnia, where people who before had lived at least 
peacefully with one another were whi~ped into frenzies of hatred and fear because of 
the messages that were coming across 'Ithe television, the radio, and even the computer. 

. People who didn't know how to make sense of those messages, but were pushed into 
action because of what they were being told. 

I aiso wonder about how we will SUrvi~e as a democracy, and how we will retain a 
sense of citizenship when there is so much pressure on a daily basis to move us toward 
a society of consumers and away from ~ democracy of citizens. 

The emphasis on our consumer culture distorts OUr5ense of self. It threatens the essence 
of our pluralistic society, and yet it seeqts beyond our control to stop. More and more 
messages pour out more and more qukkly influencing particularly the minds and lives 
of young people. \ . 

Why are more young American teenagJrs smoking? Well, there is overwhelming
" I 

evidence that they are enticed to do 50; that it seems like a very grown up, rebellious 
thing to do; that the messages they recei!ve, either directly or indirectly through the 
wider culture, create an atmosphere in Which they think it's a choice that will enhance 
their sense of self-being. 

Why are more American children driven to violence? We are seeing more and more 
evidence that it does matter what is in ilie popular culture. It really does count how 
many hours of television you watch witH. how many violent episodes, how many 
murders, how many killers ~ho a.re not ~emorseful a.t the end of the plot. That . 

:010''''''-.....U~1 if you are a child from a situation that is not as stable as one would like, you 
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are particularly pray to those messages, to that image of reality that comes directly at 
you through that small machine in yout living room or your bedroom. . 

Why do so JIlany American children ju1ge their worth by the logo on their sneakers 
instead of the good deeds that they miiht do or the homework that they finish at night? 

. I 
Well, you know as well as I that the consumer culture driven by our free market 

. I 
economy demands more and more bu~ing on the part . 
of more and more consumers. So messages are aimed now not just at thirteen and 
fourteen year oIds, but at eight and ni~e years olds because in order to keep this great 
engine going, we have to create a lot of unmet wants, a lot of frustration in the minds of 
people. 

Now, this is not in and of itself any gtyat cause for worry. We have certainly overcome 
a lot of challenges in .the past But com:bining all of these trends together I think should 
cause all of us to stop and think, am I being seduced? What am I giving up in my 
thinking and in my spiriUo the consutner culture, to the machine of technology? 

How do I keep some distance? How aL I sure that I have the right balance in my life? 
How do I retain the most precious po~session I have, my role as citizen! and enjoy the 
blessings that I am given because thode who came before us understood the importance 
that democracy placed on the role of clitixen? . 

And if one steps back and thinks abot the images we have of the future! that is also a 
little disquieting. 

I did a survey about how we think aDout what might happen in the century or 
millennium to come. And the overwHelming popular images are of movies in which' 
desolation has occurred because of w;ar, where road warriors are fighting one against 
the other! where there are people living under great glass bubbles or in very sterile 

I .
atmospheres because we have polluted and degraded our enviromnent 

We don't have a picture in our headslof the kind of society that we want and expoct to 
live in in theCfuture. And in part that/is because change has been so fast in the last 
decades, faster than at any point in human history, and we are only now being able to ' 
digest it 

I have often heard it said that, you khow, human evolution proceeded over tens of 
thousands and millions of years, buf within this last century we have been stretched, 
physically and emotionally and meritally and spiritually! unlike any - any of our . 
ancestors ever have before. . 

So how do we take all of .these trends, and how do we begin to understand what they 
are doing to us so that we can asse~ control over them, and what do the arts and 
humanities have to do with all of th~t anyway? . 



Well, I would argue that the artB and humanities still give us the best gUide we will 
e'V'er have to thinking through the probl~ms of today and tomorrow. 

. I . 
It is not a luxury to read the great poetry of the past, to ponder Shakespeare's plays, to 
think about the Greek philosophers, to wonder in our own minds what modem poetry 
and literature and film are saying to us. 

Instead, I think it is a responsibility because as we think hard about these challenging 
ideas that coxne to 'Us from those who Je our scholars and our artists, we will be better 
equipped in our own lives and in our PI~blic life to go on. . 

One of the people who has been most altute in looking at the consumer culture and 
what we have done in modem days th~t undermines our sense of well-being with one 
another, our obligation toward each otfter, is the Czech President and playwright, 
Vaclav Havel. 

He has written and spoken at great length about how in the pressure of modern 
culture we are homogenizing our des1es and tastes. 

Now, one would think that if everybody in the world wore blue jeans and a certain 
kind of sneaker, as they do on every c~ntinent I have visited, if everybody listened to 
the same kind of music and watched Baywatch around the world -­

(Laughter) 

- that that would bring us closer together as a people. That, you know, gee, somebody 
watching Baywatch in Bangladesh WO/'Uld feel really close with somebody watching 
Baywatch in Bolivia, for example. 

(Laughter) . I . 
But what Havel points out, which I think is right, that almost in an unconscious way, if 
you will, there is a rebellion against $s homogenization. There is a rejection of it even 
while people take more and more of it in. . I 
One reads about horrific events in In4ia where people are burning brides because the 
dowry didn't bring a color television but only a black and white one. One reads about 
people in Africa, who are living in te~bly distressed situations, who are spending 
every dollar they have to try to put on the accoutrements of what they think of as the 
modem American pop culture. 

And yet beneath that superficial homogenization, we are seeing a great striving for 
identity and a great need to separate /ourselves from one another because human beings 
have to feel as though they have some identity that is of importance in their eyes, in the 
eyes of those whom they look to for ~alidation. . 



If we stop and think about the trends that are sweeping the world, then I think it is fail' 
to say that we are moVing in a direction iWhere all of the haves, which include us in this 
room, people of education and affluence and particularly people fortunate enough to . 
live in strong" stable" functioning democlracies, will be more and more caught up in the 
world of materialism as we work hardet and harder and longer and longer hours to 
deal with the machines that are taking greater control over our lives.

I . 
It is hard to escape. We have 24 hour te~evision channels. We have 24 hour fax 
machines. You are never out of touch. Y;ou never have a moment to stop and think. 
Decisions are demanded from you all the time. The e-mail messages come over and 

I 
people expect responses to them. I 
It is hard for the arts and humanities to, f1ouri~h when there is very little space left in 
the popular culture. And that is why w:e have to do all we can to support them" and to 
make it clear that they are not a luxuryl but they are essential to the refueling of the 
human imagination. ; 

(Applause) 

If one thinks about our earliest humanancestors, they did not first invent money. They 
first drew on the walls of caves; They first created figurines. that had religious and other 
significance to them. 

What were they trying to say? What were they doing? They were finding that special 
human trait that attribute of imagination and using it. . . . I . . , 

I can just imagine scenarios of some kind of young man or woman wandering. around 
not payiqg attention to the mammoth hunt. 

, (Laughter) 

And all of the relatives are saying, "You know, he just isn't with it! He is going to get us 
all killed!" 

(Laughter) 

And then back in the cave that nightlwith the flickering fire, everyone else asleep, he is 
taking the charcoal and he is draWing a mammoth. 

I 
So all of a sudden out of his imagination comes an opportunity to share an experience 
that maybe someone who had never seen one before could now understand. 

We created the arts so that we could advance as human beings, so that our imagination 
could have an outlet. 



We saw it as a way to communicate in ways that we couldn't just by doing and being. 

It is one of our earliest ways of defining Jurselves as human. . 


It is through history and philosophy ­

(Applause) 


-literature and paintin~ music, sculptuire, poetry, photography, dance, architecture, 
design., all of ii1 that we can reclaim the popular imagination, that we can rekindle our 
spirit of citizenship an4 .!i!xercise the power of our ideas, experiences and feelings to 
promote a brighter Vision of the future. 

In our country, there is too often an asslfIDption that the arts and humanities ar~ an 
exclusive preserve of the rich or the best educated or some cultural elite. Yet from our 
.own personal experiences, we know otherwise. 

How many ofus have,felt· our hearts. slat a favorite song or a painting or a haunting 
I . 

passage in a novel or a dancer's elegant. leap? 

About a week or so ago, I read a very JrovocativeoPinion editorial in the New York 
Times where a classics professor talked aboutwhat Thucydides meant to his 
community college students. 

He said, III have taught at some of the great colleges in America, but in these 
community colleges, in these state uni~ersities where young people and not so young 
ones are enrolled and often working fun time, they come to Thucydides with their own 
personal experience. And all of a sudden, the world of ideas and history opens up to 
them." 

How many of us have had an experieace like that? 

I 
I remember very well when I was probably in junior high coming across a print of 
Guernica. Looking at that provocativJ painting that Picasso had done after the fascist 
bombing of Guernica, I finally realizea that art was more than aesthetic. It was a way of 
communicating, a way of taking peo~le beyond the boundaries of their own experience 
and giving them a greater understanding of the world around them. 

Guernica taught me about the humaJ condition. I had never seen anything like that in 
my own life. I was born in Chicago. II grew up in a very safe suburb in the outskirts of 
Chicago. 1 had never even heard of s~ch a thing like the Spanish Civil War. And yet 
here it was, a painting which said to be, this is what people can do to each oth~r. 
People thousands of miles from whe~e I lived, but who I in some way felt connected to. 



.. 

Art and culture have always been a part of my life. Not in any practicing way. I have 
absolutely no talent whatsoever ­

(Laughter) 

-- but as an observer, as someone who tries to appreciate what I see and hear. 

In fact I really attribute my long-time mlrriage and relationsltip with my husband to 
art 


Now, that is a headline! 


(Laughiar and applause) 


I was standing in line at.the Yale Law School to register for classes the follOWing year 
and struck up a con:versation with this ~oung man I had seen wandering around the 
law school. . 

(Laughter) 

He likes to say that we noticed each otHer because we each did not attend a certain class 
very often, so when we showed up it Jas rather noticeable. ' 

But whatever the story, we began wJg and didn't finish talking after we signed up 
for classes. We began to walk around the Yale campus. He suggested that we go to the 
Universilymuseum to see a wonderfullexhibit of Rothko paintings and to show me one 
of his favorite Henry Moore sCulpturesl. 

We arrived at the door of the museum only to find. that it was closed. And my husband, 
being the person he is, convinced the janitor to let us into the museum. . 

(Laughter and applause) 

And the bargain we struck was that we could go into the museum if nrst we collected 
, the trash that had filled the courtyard of the museum. 

. And so in we went where we spent a memorable afternoon looking at the Rothkos and 
looking at the sculptures. I 
Now, that was my first date with BilllClinton, but it also my first date with Rothko and 
Henry Moore. And all three of them have stayed a part of my life ever since. 

(Laughter and applause) 



I hope that every one of you either has haq or will have an experience like that with 
some aspect of the arts or humanities. And it is why I believe it is so important that we 
do all we can to make sure that the arts ana humanities are available in every school in 
America, in every community in the entir~ nation. 

- I ­

(Cheers and applause) 

I have to confess that I find it disheartening when members of Congress or local school 
boards or stare governments decree that R1ublic support for the arts and humanities is a 
luxury that we cannot afford. 

I believe it is a necessity that we must afford. 

(Applause) ... I .... 
And lhave seen what It does In the hves of young people who we don't ordmarily 
think of as season ticket holders tothesybphony or the opera. 

Just last week I visited a junior high sCholl in an inner city Washington neighborhood 
whose students are drawn mostly-from Housing projects nearby. - I ­
I brought with me our three most recent/poets Laureate. And I was delighted to have 
them wjth me to see in action a program that is funded. by the National Endowment for 
the Arts through the Writer Core where Iwriters and poets are assigned to work with 
these young people. I - - ­

And the students We saw were engaged in what is called a poetry slam. Now, I did not 
know what that was. 

(Laughter) 

If you have never-seen a poetry slam, it is a high speed, high-spirited competition in 
which students face off against one ano1her by reading their own poems and then being 
scored like ice skating at the Olympics from a group of judges. 

These students, all of them African.Jericanl aU of them from poor homes, recited 
poems that just made my heart leap. 

Some of them had poems about their own names, or about the plight of a homeless man 
I ­

in their neighborhood, or the contributions of Duke Ellington. They talked of their 
pride, their joys, their pain. 

They also talked about how poetry and learning how to write poetry and express 
themselves enabled them to put their d.nger and pain on paper instead of acting it out 
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They talked about how writing- poetry had given them confidence, a sense of purpose 
and accomplishment. 

One boy recited a poem with wonderfullip.es like this: 

"I am so musical that when I write songs, ~ou sing them for the rest of your life." 

(Laughter) 

Later that evening, at the White House, th1e President and I hosted the Poets Laureate in 
a celebration of American poetry. Robert Pinsky and Robert Haas and Rita Dove read 
American poets like Emily Dickinson andl Wallace Stevens and William Carlos ' 
Williams and so many others. 

We had this broadcast, cybercast, over the Internet, and I think it is archived if any of 
you are interested; 

'But in the audience,in the East Room that night we also asked some non-poets to read 
their favorite ·poem. A disabled veteran ~om a veteran's home, in a w;heelchair, read 
with a wonderful, gravelly voice Robert Frost's Stopping By Woods On A Snowy 
Evening. He said it kept him going becaJ.se he, too, despite his serious injuries, had 
miles to go. 

A minister 'from Boston told about how, fls a young, rebellious man in high school, he 
had been taken under the wing of a teacher who introduced him to poetry and 
literature, took him off the streets. And He read a poem that had made an impression on 
him as a young man and which he still rkad, Henry Wadsworth Longfellowls Psalm of 
Life. 

A high school teacher from Virginia, flanked by several of his students, brought many 
in the audience to tears when he recited Dudley RandalPs Ballad of Birmingham. 

And a little seventh grader, who was pad of the poetry slam competition from the 
District of Columbia, stole the show w~n she offered a spirited and touching reading 
of Langston Hughes' Ufe Is Fine. 

Now, whether you watched in the audirnce or on your computer screen or C·Span or at 
one of the satellite downlink sites, you had to come. away from. that evening with a 
much greater sense of the richness of odr nation's tradition of poetry, but also how that 
poetry has influenced us as a nation and recorded what we have done during our 
passage these last more than 200 years. 

It is essential that we continue to celebr:ate the arts and humanities. And you are 
shOWing us here at this university how to do it 
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It is also essential that we take the arts and humanities into places where they are not so 
commonly cliscussed or understood. 

We have seen how the arts can transform ilie lives of children at risk. We need to do 
more of that 

And I am concerned that, at a time when ,.e need the arts more than ever, music and 
art in our schools are being cut back. So many young people no longer have access to 
music lessoI1B or art lessons during the sch601 day. 

And one of my hopes for the millennium Jthat all of us who care about the arts and 
music, particularly in our schools, will do {.,hat we can to put them back into all schools 
so that all students have access to them. / . . 

(Applause) 

There is another. very essential role of the ;trts and humanities·today. At a time when 
our nation is still dogged.by racial insensipvities and unfounded stereotypes, what 
better way to come to terms withourmultiethnic, multiracial way. of life .than to share 
in each other's ideas; emotions; tastes and attitudes. . 

Reading of Langston Hughes' poem helps, us understand what an experience different 
from our own might be. 

I think it is very important that this university pursue the particular goal that it has had 
of having a diverse campus. And I want tb thank again President Bollinger and Provost . 
Cantor for their words because in this op red piece they'write: "Institutions of higher 
education hav~ pursued a conception of education that emphasizes the joys, the variety 
and the benefits of emerging with diffe:reht experiences and perspectives. This means . 
we ask of every applicant, what will you icontribute to the whole, not where do you 
stand in splendid, isolated comparison with everyone else." 

(Applause) 

When I read that today, I thought back to an experience I had in 1965 that I have not 
thought of very much since then. 

When I grew up in my suburb, it was all white. I attended all white schools from 
kindergarten through high school. I nevJr had any real contact with Blac~ or Hispanic 
or Asian youngsters my age. 

I was very lucky that when I was in hign school, I had a minister at my church who 
said very forthrightly to all of us middlJ class, white suburban kids, there is a big 
world out there, and you are not even g6ing to understand how to deal with it unless 
you get beyond the boundaries of your bwn experience. . 

I 
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And he took us down to the City of Chicago where we would have evenings with black 
ryoungsters at churches and Hispanic youngsters at churches. We didn't become mends, 

but you know what we did in those evenings? We talked about poetry and paintings. 

I will never forget a discussion with a grouJ of Hispanic youngsters where we talked 
about a wonderful e e cummings poem in '-fhich it starts: Dying is fine, but, oh, baby, 
death is not. Something like that Don't hold me to it 


(Laughter) 


But death, oh, baby -: oh, I know what it is . 


. "Dying is fine, but death, oh, baby, I 
wouldn't like death if death were good." 

And we talked about that And the experience of the Hispanic kids was very different 
because every one of them had seen someTdY die. ,.. 

People in our families died- in-hospitals,TI}ey. died. a long way from \l\:'here we were. 
They didn't die at home, and they didn't die on the streets. 

And all of a: sudden I realized that there wlre very different experiences that I did not 
have a clue about 

When I did go to Wellesley, I was, for the first time, attending school with women who 
were different from me. They were black. jfhey were brown. They came from other ­
places, had other experiences. And r remember going to church one Sunday with a 
young African-American woman who bedame a friend of mine. 

rhad never gone anywhere with an Afri~L-AmeriCan before. 

And we went off campus, and we went Jthis church. And I c.nIemember talking 
with people later about what art amazing fxperience that was for me. 

. She and I became great friends, but I nev~ would h.ve had that opportunity if Ihad· 
gone to school at a place where everybody looked like me and everybody had the same 
background as I did. I 
It opened my eyes in a number of ways. And that is why it is so important that, if we 
believe in the message of the arts and huinanities, we take it to its conclusion, which is 
that we all have much to learn from each other and each other's rich cultural traditions 
and histories. 



You are doing that in a very practical way here in Ann Arbor in one of the oldest 
historic neighborhoods. The Broadway brid~e reconstrUction effort will unite people 
young and old from throughout Ann Arbor./ 

You will be exploring local culture through history and writing, photography, design 
.and other disciplines. 

It is a wonderful example of how the arts and humanities can provoke imaginations of 
people in an entire community and how yoJ can literally build a bridge to the future. . I . 
You know, my husband and I are very partial to bridge metaphors - . 

(Laughter) 

- because we think that they happen to very well display to us, in a lot of different 
ways, what it is weare trying to do. How We imagine, how we envision what comes 
next 

To that end, we have chosen in the White House to use the millennium as a way to 
honor the past and imagine the future .. 

Again, that word, imagine. 

Because we do believe in the importance of imagination. . I . 
The founding fathers imagined America. Who could have dreamed what they 
imagined only a few years before? 

Imagination has fueled the American dream in the lives of countless men and women. 

Imagination is what keeps us going day il and day out . 

And time and time again, here in AmericL we have supported the arts because we 
have understood that they are the fuel fo1imaginatiOn. 

In 1962, 'when President Kennedy asked fpr public support of the arts, he reminded 
Americans that Abraham Lincoln ordered work to go forward on the capitol dome 
during the Civil War. . 

And I would add that one of the great sources of solace that President Lincoln had 
during the Civil War was poetry he read and wrote, plays that he saw, people who 
inspired him to keep imagining .. 

Franklin Roosevelt, in the midst of World War It dedicated the National Gallery of Art 
in Washington. 



And President Kennedy said about them, tlThese leaders understood that the life of the 
arts, far from being an interruption, a distraJtion in the life of the nation, is very close to 
the center of a nation's purpose and is a test hf the quality of a nation's ci'vilization. 1I 

We are now facing that test ourselves. 

That is why in the White House we are sponsoring a millennium program that invites 
speakers to come, like the Poets Laureate, tollecture about topics ranging from 
America's founding ideas to creativity and science. That is why we are going to 
showcase American art, so that we can see ~hatwe have contributed to this great 
march of human civilization. 

It is why we are launching a project to save America's treasures because so many of our 
nation's cultural treasures, from precious d6cuments like the Bill of Rights and the 
Constitution to artifacts like the Star Spangl~d Banner which inspired our national 
anthem, are in danger of destruction. 

Universities have a spedal role to, play in making sure we are all conscious of the 
importance of the arts and humanIties becahse it is a university that provides a safe 
haven for unconventional ideas and thoughts, that gives space for people to exerCise 
their imaginations, that are incubators of cillture. . 

These are the places where we can test our!ideas, our emotions, our experiences, and 
I 

attitudes, which is why we do not need to do it in front of a mirror. We 'need to do it in 
a larger community that reflects back to uslnew ideas, new emotions, and new 
experiences. And by doing so, we are, therefore, able to make choices for ourself as to 
what kind of people we wish to be and wh'at sorts of citizens we intend 
to be.' 

As the Year of the Humanities and Arts oflCitizenship program here have shown, you 
can provoke thought You can create collective discourse. And you need to continue 
doing that 

The arts and humanities really are such great equalizers for all of us. 

In front of a pafuting like Guernica or a Jautiful piece of poetry, we are all in awe. 
And we all have to reach deep down inside.' . 

So, together, let us honor the past and let is imagine the future. And by doing 50, let us 
live up to the ideals of our democratic waf of life by plaCing the arts and humanities 
front and center in the ongoing effort to make America a more perfect union. 

Thank you very much. 

(Standing ovation) 
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